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Monday Formal Session

Tuesday Options work/ 

KS4 clubs

Wednesday Assembly

Thursday Formal Session
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KS4 clubs

Y10 General programme



AUTUMN HALF TERM 1
Year 10 Tutor Programme 2025-2026

Wk Date W/B Monday Tuesday Wednesday Thursday Friday

A 01/09/
2025

SUMMER SUMMER INSET INSET
Introduction to 

the Tutor 
Programme

B 08/09/
2025

Science 
Session 1

Options/ 
KS4 Clubs

Assembly
Science 

Session 2
Games/ 

KS4 Clubs

A 15/09/
2025

Science 
Session 3

Options/ 
KS4 Clubs

Assembly
Science 

Session 4
Games/ 

KS4 Clubs

B 22/09/
2025

MATHS 
workbook 1

Options/ 
KS4 Clubs

Eco session
MATHS 

workbook 2
Games/ 

KS4 Clubs

A 29/09/
2025

MATHS 
workbook 3

Options/ 
KS4 Clubs

Assembly
MATHS 

workbook 4
Games/ 

KS4 Clubs

B 06/10/
2025

Careers 1
Options/ 
KS4 Clubs

Assembly Careers 2
Games/ 

KS4 Clubs

A 13/10/
2025

Careers 3
Options/ 
KS4 Clubs

Assembly Careers 4
Games/ 

KS4 Clubs

B
20/10/
2025

ENG Session 1
Options/ 
KS4 Clubs

Assembly: 
Celebrations

ENG Session 2
Games/ 

KS4 Clubs

HALF TERM HALF TERM HALF TERM HALF TERM HALF TERM





WHY ARE WE DOING THIS?

ÅIN THE FIRST HALF TERM YEAR 10 HAVE COVERED 14 

SESSIONS SO 7 HOURS OF REVISION

ÅBY THE END OF YEAR 10 THEY WILL HAVE COMPLETED 74 

SESSIONS SO 37 HOURS OF REVISION

ÅBY THE END OF YEAR 11 THEY WILL HAVE COMPLETED 136 

SESSIONS SO 68 HOURS OF REVISION



YEAR 10 EXAMS

Å5THTO 22NDMAY (PROVISIONALLY)

ÅEXAMS IN MOST SUBJECTS



GCSE ENGLISH LANGUAGE 
AND LITERATURE

English Literature (8702) English Language (8700) 



Language: 



LITERATURE:



KS4 ENGLISH
2025 - 2026

CURRICULUM OUTLINE

YEAR 

10/11

ENGLISH LANGUAGE 
MINI MOCK: PAPER 2

A CHRISTMAS CAROL 

AND POETRY 
ROMEO AND JULIET 

AND POETRY 

Y10 MOCK 

EXAMS

SPOKEN LANGUAGE STUDY  

FEB MOCK EXAMS 
FINAL LANGUAGE 

REVISION 

FINAL LITERATURE 

REVISION

Revision Beginsé
Language Paper 1 

EXAMS

Skills 

Learnt:
Ç Reading skills: 

retrieval, synthesis, 

inference, analysis 

and evaluation

Ç Writing accurately 

in a range of 

formats, with 

variety of 

sentences, 

punctuation and 

devices

Ç Responding to 

texts, 

commentingg on 

plot, character, 

structure and 

theme

Ç Relating texts to 

their contexts and 

writersõ intentions. 

Power and Conflict and 
Unseen Poetry  

NOV MOCK EXAMS 

English Language 
Mini Mock: Paper 1

LANGUAGE PAPER 1

LITERATURE PAPER 1
AN INSPECTOR CALLS

Revision of ACC 
and R&J

LANGUAGE PAPER 2

LITERATURE PAPER 2

LANGUAGE PAPER 1

LITERATURE PAPER 1



THE BOOKLETS



Richard Lander School 

English Literature           

AQA

Revision Guide
(2025-2026)

Unseen Poetry



English Literature GCSE

Paper 1:  Shakespeare and the 19th Century Novel
Section A:  Romeo and Juliet (30 marks + 4 SPaGmarks)
Section B: A Christmas Carol  (30  marks)
Å1 hour and 45 minutes
Å64 marks
Å40% of GCSE
Extract and whole text.
Closed book exam

Paper 2:  Modern Texts and Poetry
Section A: An Inspector Calls (30 marks + 4 SPaGmarks)
Section B: Conflict Poetry (30  marks)
Section C: Unseen Poetry: (24 marks)
Section C: Unseen Comparison (8 marks)
Å2 hours 15 minutes
Å96 marks
Å60% of GCSE
Closed book exam

Unseen Poetry



Å Make an insightful point ςrelate back 
to the question in your opening line, 
consider writing about a clever or 
complex idea, that may be unusual.

Å Choose a relevant quotation that will 
support your point ςbut will also 
show a understanding of the text. For 
a Grade 7-9 response you would also 
need to embed smaller, relevant 
quotations in the body of your 
answer. 

Å Analyse language/structure at word 
level, relating back to your point and 
the question.

Å To be exploratory in your analysis, 
you MUST offer an alternative 
viewpoint. Ensure you have 
developed your response. 

Å You need to comment on what the 
language makes the reader think or 
consider.

Å Embed relevant contextual 
information. This could be 
ǊŜŦŜǊŜƴŎƛƴƎ ǘƘŜ ŀǳǘƘƻǊΩǎκ ǇƻŜǘΩǎ ǾƛŜǿǎ 
and why you think he/she may have 
presented an idea in a certain way or 
it could relate to relevant historical 
detail. 

AO1 
12 Marks 

AO2 
12 Marks 

AO3 
6 Marks 

Verbs of Inference
suggests/implies/indicates
conveys/depicts/signifies 
illustrates/exemplifies/highlights
alludes to/insinuates/intimates

Analytical Verbs 
accentuates/intensifies
enhances/heightens
creates/establishes/builds
encapsulates/epitomises/typifies
reinforces/strengthens
symbolises/represents 
evokes

wŜŀŘŜǊΩǎ wŜǎǇƻƴǎŜ
shocks/horrifies/disgusts
surprises/astonishes/amazes
intrigues/entices
confuses/perplexes/bewilders
alienates/isolates
overwhelms 
frustrates/angers/infuriates
inspires/emboldens/empowers

Adverbs of Affirmation
definitely/surely/certainly
deliberately/cleverly
frequently/regularly
unquestionably/indubitably
characteristically/typically

Modal Verbs
could
might
may

AO1: 
Point and 

Quote

1. Explore the questionfocus
[Theauthor] explores[ref question] 
ǘƘǊƻǳƎƘ Χ
2. Add Detail to Your Idea 
This is shown in/at [location in text] 
ǿƘŜƴΧ
3. Explain why quote is important
This is demonstratedby [QUOTE] which 
is so importantōŜŎŀǳǎŜΧ

A02:
Exploded
analysis 

Firstly, ǘƘŜ ώƭŀƴƎǳŀƎŜ ŦŜŀǘǳǊŜϐ ƛƳǇƭƛŜǎΧ

Expertly, [the author] uses the [language 
ŦŜŀǘǳǊŜϐ ǘƻ ǊŜǇǊŜǎŜƴǘΧ

aƻǊŜƻǾŜǊΣ ǘƘŜ ǳǎŜ ƻŦΧ

Furthermore, perhapsthis idea could be 
ŘŜǾŜƭƻǇŜŘ ōȅΧ

¢Ƙƛǎ ŎƻǳƭŘ ƳŀƪŜ ǘƘŜ ǊŜŀŘŜǊ ŎƻƴǎƛŘŜǊΧ

A03: Context Contextually,this is significant as [the 
author] is clearly trying to 
teach/warn/celebrate/criticise/reveal 
ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦΧ

OR 

This could be of historical importance as 
ƛǘ ƭƛƴƪǎ ǘƻΧ

AO1: link 
back to 

question

Therefore, [ref question] is 
[epitomised/typified/accentuated] at 
ǘƘƛǎ ƳƻƳŜƴǘ ōŜŎŀǳǎŜΧ



Act 1 Act 2 Act 3 Act 4 Act 5

After the Montagues 
and the Capulets 
brawl, Capulet 
announces he will host 
a ball. 

At the ball, 

masked Romeo 

Montague is 

overwhelmed 

ōȅ WǳƭƛŜǘΩǎ 

beauty.

1:
5

2:
1

.ŜƴŜŀǘƘ WǳƭƛŜǘΩǎ 

balcony, Romeo 

overhears 

WǳƭƛŜǘΩǎ 

declaration of 

love for him. 

2:
6

Romeo and 

Juliet are 

secretly married 

by Friar 

Lawrence. 

3:
1

Romeo and 

Juliet spend 

their wedding 

night together. 

3:
5

Romeo flees to 

Mantua, and 

WǳƭƛŜǘΩǎ ǿŜŘŘƛƴƎ 

to Paris is 

arranged. 

3:
5

Mercutio is 

killed by Tybalt. 

Romeo kills 

Tybalt and is 

banished by the 

Prince

4:
1

1:
1

Juliet is 

persuaded by 

Friar Lawrence 

to drug herself 

to escape her 

wedding to 

Paris.

4:3
4:4

Juliet takes the 

drug and is 

found 

apparently dead 

in her bed. 

5:
3

Returning to 

Verona, Romeo 

sneaks into 

WǳƭƛŜǘΩǎ ǘƻƳō ōǳǘ 

meets Paris and 

kills him in a fight.

5:
3

Lying next to 

WǳƭƛŜǘΩǎ ōƻŘȅΣ 

Romeo takes 

poison and dies. 

Juliet wakes to 

find Romeo 

dead and stabs 

herself in 

despair. 

Horrified by the 

discovery of the 

dead lovers, the 

Montagues and 

Capulets end 

their feud. 

5:
3

5:
3

Romeo and Ju l ie t  P a p e r  1
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Love is a smoke made with the fumes of 

ǎƛƎƘǎΦΩ wƻƳŜƻ ό!м{мύp.25
ΨLǘis the east, and Juliet is the sun. / Arise, 
ŦŀƛǊ ǎǳƴΣ ŀƴŘ ƪƛƭƭ ǘƘŜ ŜƴǾƛƻǳǎ ƳƻƻƴΦΩ 

Romeo (A2S2)
P.71

Ψ!ƴŘ ŦƛǊŜ-ŜȅŜŘ ŦǳǊȅ ōŜ Ƴȅ ŎƻƴŘǳŎǘ ƴƻǿΗΩ
ΨhΣ L ŀƳ ŦƻǊǘǳƴŜΩǎ ŦƻƻƭΦΩ wƻƳŜƻ ό!о{мύ
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Ψaȅ ōƻǳƴǘȅ ƛǎ ŀǎ ōƻǳƴŘƭŜǎǎ ŀǎ ǘƘŜ ǎŜŀΣ Ƴȅ 
ƭƻǾŜ ŀǎ ŘŜŜǇΦΩ(Juliet A2S2)

P.79

Ψ¸ƻǳ ƘŀǾŜ ŎƻƳŦƻǊǘŜŘ ƳŜ ƳŀǊǾŜƭƭƻǳǎ ƳǳŎƘΦΩ
Ψ!ƴŎƛŜƴǘ ŘŀƳƴŀǘƛƻƴΣ h Ƴƻǎǘ ǿƛŎƪŜŘ ŦƛŜƴŘΦΩ
Juliet (A3S5) P.169

Ψh ōƛŘ ƳŜ ƭŜŀǇ ƛƴǘƻ ŀ ƴŜǿ-made 
ƎǊŀǾŜΧǿƛǘƘƻǳǘ ŦŜŀǊ ƻǊ Řƻǳōǘ ǘƻ ƭƛǾŜ ŀƴ 
ǳƴǎǘŀƛƴŜŘ ǿƛŦŜ ǘƻ Ƴȅ ǎǿŜŜǘ ƭƻǾŜΦΩ WǳƭƛŜǘ 

(A4S1) P.175
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άΦΦǘŀƭƪ ƻŦ ǇŜŀŎŜΗ L ƘŀǘŜ ǘƘŜ ǿƻǊŘΣ
!ǎ L ƘŀǘŜ ƘŜƭƭΣ ŀƭƭ aƻƴǘŀƎǳŜǎΣ ŀƴŘ ǘƘŜŜΦέ 

(TybaltA1S1) p.17
Ψaȅ ƻƴƭȅ ƭƻǾŜ ǎǇǊǳƴƎ ŦǊƻƳ Ƴȅ ƻƴƭȅ ƘŀǘŜΦΩ 

Juliet (A1S5) P.63

Ψh /ŀƭƳΣ ŘƛǎƘƻƴƻǳǊŀōƭŜΣ ǾƛƭŜ ǎǳōƳƛǎǎƛƻƴΩ
Ψ! ǇƭŀƎǳŜ ƻƴ ōƻǘƘ ȅƻǳǊ ƘƻǳǎŜǎΦΩ aŜǊŎǳǘƛƻ 

(A3S1) P.121

Ψh ƘŀǇǇȅ ŘŀƎƎŜǊΗΩ WǳƭƛŜǘ ό!р{оύ
P.223

A
g
e

 V
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u
th Ψaȅ ŎƘƛƭŘ ƛǎ ȅŜǘ ŀ ǎǘǊŀƴƎŜǊ ƛƴ ǘƘŜ ǿƻǊƭŘΦΩ

Lord Capulet (A1S2)p.29
ΨIŀƴƎ ǘƘŜŜ ȅƻǳƴƎ ōŀƎƎŀƎŜ ŘƛǎƻōŜŘƛŜƴǘ 

ǿǊŜǘŎƘΦΩ Capulet (A3S5)p.165
Ψ5ŜŀǘƘ ƭƛŜǎ ƻƴ ƘŜǊ ƭƛƪŜ ŀƴ ǳƴǘƛƳŜƭȅ ŦǊƻǎǘ κ 
Upon the sweetest flower of allǘƘŜ ŦƛŜƭŘΦΩ 

(Lord Capulet) p.193
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Ψ! ǇŀƛǊ ƻŦ ǎǘŀǊ-crossed lovers take their 
ƭƛŦŜΦΩ

The Prologue 
p.11

Ψ¢ƘŜǎŜ ǾƛƻƭŜƴǘ ŘŜƭƛƎƘǘǎ ƘŀǾŜ ǾƛƻƭŜƴǘ ŜƴŘǎΣ 
And in their triumph die like fire and 
ǇƻǿŘŜǊ ǿƘƛŎƘ ŀǎ ǘƘŜȅ ƪƛǎǎ ŎƻƴǎǳƳŜΦΩ

The Friar (A2S6) p.111

ΨǎƘŀƪŜ ǘƘŜ ȅƻƪŜ ƻŦ ƛƴŀǳǎǇƛŎƛƻǳǎ ǎǘŀǊǎ ŦǊƻƳ ǘƘƛǎ 
world-ǿŜŀǊƛŜŘ ŦƭŜǎƘΦΩ wƻƳŜƻ ό!р{оύ

P.217

R o m e o  a n d  J u l i e t  
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Å ExposesǘƘŜ ǘŜƴǎƛƻƴ ōŜǘǿŜŜƴ wƻƳŜƻΩǎ ŜƳƻǘƛƻƴŀƭ ǾǳƭƴŜǊŀōƛƭƛǘȅ ŀƴŘ ǎƻŎƛŜǘŀƭ ŜȄǇŜŎǘŀǘƛƻƴǎ ƻŦ ƳŀƭŜ ǎǘǊŜƴƎǘƘΣ ǎƘƻǿƛƴƎ Ƙƻǿ ǎŜƴǎƛǘƛǾƛǘȅ ǿŀǎ ƻften seen as 
weakness.

Å Exploresthe destructive pressure on young men to defend honour with violence, as Romeo feels compelled to kill Tybalt to prove his masculinity.
Å Contrasts wƻƳŜƻΩǎ ǇƻŜǘƛŎΣ ƛŘŜŀƭƛǎǘƛŎ ƭƻǾŜ ǿƛǘƘ aŜǊŎǳǘƛƻΩǎ ŎǊǳŘŜΣ ƳƻŎƪƛƴƎ ŀǘǘƛǘǳŘŜΣ ǊŜǾŜŀƭƛƴƎ ŀ ǎǇŜŎǘǊǳƳ ƻŦ ƳŀǎŎǳƭƛƴŜ ōŜƘŀǾƛƻǳǊ ƛƴ {ƘŀƪŜspeŀǊŜΩǎ 

world.
Å SuggestsǘƘŀǘ ǘƻȄƛŎ ƳŀǎŎǳƭƛƴƛǘȅ ŎƻƴǘǊƛōǳǘŜǎ ǘƻ ǘǊŀƎŜŘȅΣ ŀǎ wƻƳŜƻΩǎ ŘŜǎƛǊŜ ǘƻ ōŜ ǎŜŜƴ ŀǎ ƘƻƴƻǳǊŀōƭŜ ƭŜŀŘǎ ƘƛƳ ǘƻ ƳŀƪŜ ǊŀǎƘΣ ƛǊǊŜǾŜǊǎƛōƭe decisions.
Å Questionsthe idea that masculinity must be expressed through aggression, portraying Romeo as both a lover and a fighter, caught between opposing 

identities.
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Å ReinforcesǘƘŜ ƛŘŜŀ ǘƘŀǘ ǿƻƳŜƴ ǿŜǊŜ ŜȄǇŜŎǘŜŘ ǘƻ ōŜ ƻōŜŘƛŜƴǘ ŘŀǳƎƘǘŜǊǎΣ ŀǎ WǳƭƛŜǘ ƛƴƛǘƛŀƭƭȅ ǎǳōƳƛǘǎ ǘƻ ƘŜǊ ǇŀǊŜƴǘǎΩ ǿƛƭƭΣ ǎƘƻǿƛƴƎ ǘƘŜ ǊŜǎtrictive 
expectations placed on girls.

Å ChallengesǘǊŀŘƛǘƛƻƴŀƭ ƎŜƴŘŜǊ ǊƻƭŜǎ ōȅ ŀƭƭƻǿƛƴƎ WǳƭƛŜǘ ǘƻ ŘŜŦȅ ƘŜǊ ŦŀǘƘŜǊ ŀƴŘ ŎƘƻƻǎŜ ƭƻǾŜ ƻǾŜǊ ŘǳǘȅΣ ǎǳƎƎŜǎǘƛƴƎ {ƘŀƪŜǎǇŜŀǊŜΩǎ ǎȅƳǇŀǘƘȅ Ŧor individual 
agency within a patriarchal system.

Å HighlightsƘƻǿ WǳƭƛŜǘΩǎ ǎŜȄǳŀƭ ŀƴŘ ŜƳƻǘƛƻƴŀƭ ƛƴŘŜǇŜƴŘŜƴŎŜ όŜǎǇŜŎƛŀƭƭȅ ƛƴ ǘƘŜ ōŀƭŎƻƴȅ ŀƴŘ ǿŜŘŘƛƴƎ ǎŎŜƴŜǎύ ǎǳōǾŜǊǘǎ ǘƘŜ 9ƭƛȊŀōŜǘƘŀƴ ƛŘŜŀƭ of silent, 
passive femininity.

Å Reflectsthe limited autonomy of women, as Juliet is ultimately trapped by decisions made by the men around her τ father, husband, Friarτ
underlining the dangers of a male-dominated society.

Å Criticisesa culture in which women are commodified in marriage negotiations, as seen in Capulet's treatment of Juliet as his property to trade for 
social advantage.
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Å IllustratesƘƻǿ ƘƻƴƻǳǊ ŎǳƭǘǳǊŜ ŘŜƳŀƴŘǎ ǾƛƻƭŜƴŎŜ ǘƻ ŘŜŦŜƴŘ ǊŜǇǳǘŀǘƛƻƴΣ ŀǎ ǎŜŜƴ ƛƴ ¢ȅōŀƭǘΩǎ ƻōǎŜǎǎƛƻƴ ǿƛǘƘ ŘǳŜƭƭƛƴƎ ŀƴŘ wƻƳŜƻΩǎ ŜǾŜƴǘǳŀƭ 
participation.

Å Demonstratesthat pride often overrides reason, particularly when Romeo kills Tybalt, transforming personal grief into social revenge.
Å Critiquesthe generational perpetuation of conflict, with older men like Capulet and Montague failing to end a feud that consumes theirchildren.
Å Revealsthat the pursuit of honour and revenge leads to a cycle of escalation, turning personal grievances into collective tragedy.
Å Warnsagainst allowing pride to dictate action, as Shakespeare shows how male ego and status lead directly to loss and death.

A
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th Å Depictsthe older generation as out of touch, with Capulet and the Nurse misunderstanding or dismissing the emotional depth of young love.
Å Emphasisesthe impulsiveness and intensity of youth, contrasting it with the caution or stubbornness of adults like Friar Lawrence and Capulet.
Å ReinforcesǇŀǘǊƛŀǊŎƘŀƭ ŘƻƳƛƴŀƴŎŜ ǘƘǊƻǳƎƘ /ŀǇǳƭŜǘΩǎ ŦǳǊȅ ǿƘŜƴ WǳƭƛŜǘ ŘƛǎƻōŜȅǎ ƘƛƳΣ ǎƘƻǿƛƴƎ Ƙƻǿ ŘŀǳƎƘǘŜǊǎ ǿŜǊŜ ŜȄǇŜŎǘŜŘ ǘƻ ōŜ ǎǳōƳƛǎǎƛǾŜ ŀnd

silent.
Å UnderminesǘƘŜ ǿƛǎŘƻƳ ƻŦ ǘƘŜ ƻƭŘΣ ŀǎ ǘƘŜƛǊ ŀŘǾƛŎŜ ŀƴŘ ŘŜŎƛǎƛƻƴǎ όŜΦƎΦΣ CǊƛŀǊΩǎ ǇƭŀƴΣ ǘƘŜ bǳǊǎŜΩǎ ōŜǘǊŀȅŀƭύ ŎƻƴǘǊƛōǳǘŜ ǘƻ ǘƘŜ ƭƻǾŜǊǎϥ Řƻǿnfall.
Å Highlightsthe rigid structure of social hierarchy and family authority, suggesting that young people are often powerless against systems designed to 

control them.
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Å ForeshadowsƛƴŜǾƛǘŀōƭŜ ǘǊŀƎŜŘȅ ǿƛǘƘ ǘƘŜ tǊƻƭƻƎǳŜΩǎ άǎǘŀǊ-ŎǊƻǎǎΩŘƭƻǾŜǊǎέΣ ǎǳƎƎŜǎǘƛƴƎ ŦǊƻƳ ǘƘŜ ƻǳǘǎŜǘ ǘƘŀǘ ŦŀǘŜ ƎƻǾŜǊƴǎ ǘƘŜ ŎƘŀǊŀŎǘŜǊǎΩ ƭƛǾŜǎΦ
Å BlameswƻƳŜƻΩǎ ƘŀƳŀǊǘƛŀ τhis impulsiveness τ for accelerating the tragic events, aligning him with the classical model of a flawed tragic hero.
Å Blursthe boundary between fate and free will, as characters frequently make poor choices that seem driven by both destiny and emotion.
Å Strengthensthe theme of fatal miscommunication,portraying fate as an invisible force working through coincidence and timing.
Å ReflectsElizabethan beliefs in astrology and divine will, using fate not just as a plot device but as a commentary on human helplessness in the face of 

destiny.

A O 3  C o n t e x t :  R o m e o  a n d  J u l i e t  


